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Form AR 140 

 

The Hong Kong Polytechnic University 

 

Subject Description Form 

 

Please read the notes at the end of the table carefully before completing the form. 

 

Subject Code CHC322 

Subject Title History of Chinese Art中國藝術史 

Credit Value 3 

Level 3 

Pre-requisite/ 

Co-requisite/ 

Exclusion 

Nil 

Objectives 

 

 This subject offers students an overview of a five thousand years 

of Chinese art history from the Late Neolithic Period to Qing 

dynasty. It covers a wide range of artistic media—pottery, jade, 

bronze, funerary art, religious art, calligraphy, painting, 

architecture and garden—each of which is specific to the historical 

period and topic covered in the respective week. 

Intended Learning 

Outcomes 

(Note 1) 

Upon completion of the subject, students will be able to: 

a) gain an understanding of the trajectories of Chinese art from 

the Late Neolithic Period to Qing dynasty; 

b) develop fundamental skills in conducting visual analysis of 

artistic forms; 

c) articulate the relationship between artistic forms and their 

historical and cultural contexts; 

d) conduct historical research based on self-chosen art objects. 

Subject Synopsis/ 

Indicative Syllabus 

(Note 2)  

1) Aesthetics in Late Neolithic pottery  

2) Shamanism in Late Neolithic jade 

3) Ritual practices in Shang and Zhou bronze vessels 

4) Immortality in Qin and Han funerary arts 

5) Classics and canons of Eastern Jin calligraphy and beyond 

6) Sinicization in Northern Dynasties’ Buddhist art 

7) Political allegory in Northern Song landscape painting 

8) “The Three Perfections” in Southern Song pictorial art 

9) Self-expression in Yuan literati painting 

10) Material culture in Ming and Qing elite’s life 

11) Spatial hierarchy in Ming and Qing imperial architecture 
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12) Literati aesthetics in Ming and Qing garden 

Teaching/Learning 

Methodology  

(Note 3) 

This course is conducted mostly in the format of lecture. Each 

lecture utilizes well selected images of Chinese art objects, with 

which the lecturer introduces to students relevant historical 

contexts as well as guiding them to conduct visual analysis for 

those works. Each student is required to deliver an oral 

presentation on an assigned topic. Comments from the teacher and 

other students on those presentations will deepen the presenters’ 

understanding of the themes and contents of the course. 

Assessment Methods 

in Alignment with 

Intended Learning 

Outcomes 

(Note 4) 

 

Specific assessment 

methods/tasks  

% 

weighting 

Intended subject learning 

outcomes to be assessed 

(Please tick as appropriate) 

a b c d   

1. Short essay on 

visual analysis 

   20%  ✓ ✓    

2. In-class 

assessment 

   20% ✓ ✓ ✓ ✓   

3. Final Quiz    20% ✓ ✓ ✓    

4. Term paper    40% ✓ ✓ ✓ ✓   

Total 100 %  

 

Explanation of the appropriateness of the assessment methods in 

assessing the intended learning outcomes: 

These four assessment methods evaluate students’ analytical and 

presentation skills, in both oral and writing manner. 

 

Student Study Effort 

Expected 

 

Class contact:  

▪ Lectures 24 Hrs. 

▪ Tutorials 12 Hrs. 

▪ Museum visit 3 Hrs. 

Other student study effort:  

▪ Readings 46 Hrs. 

▪ Writings 36 Hrs. 
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Total student study effort  121 Hrs. 
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Note 1:  Intended Learning Outcomes 

Intended learning outcomes should state what students should be able to do or attain upon 

subject completion. Subject outcomes are expected to contribute to the attainment of the overall 

programme outcomes.    

 

Note 2:  Subject Synopsis/Indicative Syllabus 

The syllabus should adequately address the intended learning outcomes. At the same time, 

overcrowding of the syllabus should be avoided.  

 

Note 3:  Teaching/Learning Methodology 

This section should include a brief description of the teaching and learning methods to be 

employed to facilitate learning, and a justification of how the methods are aligned with the 

intended learning outcomes of the subject.  

 

Note 4: Assessment Method 

This section should include the assessment method(s) to be used and its relative weighting, and 

indicate which of the subject intended learning outcomes that each method is intended to assess. 

It should also provide a brief explanation of the appropriateness of the assessment methods in 

assessing the intended learning outcomes. 
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