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Form AR 140 

 

The Hong Kong Polytechnic University 

 

Subject Description Form 

 

Please read the notes at the end of the table carefully before completing the form. 

 

Subject Code CHC404P 

Subject Title Art and Visual Cultures of China  

中國藝術與視覺文化 

Credit Value 3 

Level 4 

Pre-requisite/ 

Co-requisite/ 

Exclusion 

Nil 

Objectives 

 

This subject examines the art and visual cultures of China in any 

specific theme or context chosen by the instructor. It brings 

together art and visual materials across disciplines (e.g. art 

history, visual studies, print industry, design, fashion and textile, 

film studies), offering students an opportunity to explore the 

interactions between art and visual cultures in a cross-media 

setting. If situation allows, this subject may comprise museum 

visits or even a field trip, integrating ongoing exhibitions taken 

place inside or outside Hong Kong for a student-oriented mode of 

learning and teaching. 

Intended Learning 

Outcomes 

(Note 1) 

Upon completion of the subject, students will be able to: 

a) gain an understanding of a specific topic of art and visual 

cultures in and beyond China; 

b) consolidate skills in conducting visual analysis of art and 

visual materials; 

c) articulate the relationship between visual forms and 

respective historical and cultural contexts; 

d) conduct independent research on self-chosen art or visual 

materials; 

e) develop a stronger awareness of the art and cultural 

landscape inside and outside Hong Kong. 

Subject Synopsis/ 

Indicative Syllabus 

(Note 2)  

1) Introduction：Understanding Modern Chinese History 

through Visual Culture 

2) Between Tradition and Modernity: Chinese Painting, Print 

Culture and Fashion in the late 19th Century  

3) Go to Shanghai! – Urban life and Modern Images in the 

1930s  
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4) Republican Architecture: Ritual, Public Space and New 

Urban Form 

5) Troubled Times, Troubled Images: War, Nationalism and 

Propaganda art 

6) New Aesthetics for the Chinese Socialist Utopia I: Reform 

of Individual bodies, Propaganda Poster and the 

revolutionary operas 

7) New Aesthetics for the Chinese Socialist Utopia II: 

Architectural Modernism in the early years of the PRC 

8) From Sartre to Teresa Tang:  Art and Popular Culture in the 

1980s and the 1990s 

9) Chinese identity in a Global Visual Culture: Contemporary 

Art in China since the late 1990s 

10) From educated youth to small town youth:  Film culture in 

the post-revolutionary China 

11) Conclusion: China’s Iconic Images 

Teaching/Learning 

Methodology  

(Note 3) 

The subject combines the modes of lecture and undergraduate 

seminar as the methodology of teaching and learning. 

 

For lecture, the instructor conducts the classes with PowerPoints, 

introducing students to fundamental knowledge or background 

related to the subject. In the following weeks, the instructor 

conducts the classes in the format of an undergraduate seminar. 

Students are expected to choose an art or visual object related to 

the class theme, conducting research and delivering oral 

presentations to the class on a regular basis. 

 

Assessment Methods 

in Alignment with 

Intended Learning 

Outcomes 

(Note 4) 

 

Specific assessment 

methods/tasks  

% 

weighting 

Intended subject 

learning outcomes to be 

assessed (Please tick as 

appropriate) 

a b c d e 

1. Short essay on 

visual analysis 

   20%  ✓ ✓  ✓ 

2. Class presentation 

and participation 

   30% ✓ ✓ ✓ ✓ ✓ 

3. Project proposal    10% ✓ ✓ ✓ ✓ ✓ 

4. Final project    40% ✓ ✓ ✓ ✓ ✓ 

Total 100 %  

Explanation of the appropriateness of the assessment methods in 

assessing the intended learning outcomes: 
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The short essay (#1) offers students an opportunity to practice 

their skills in conducting visual/cinematic analysis of chosen art 

or visual materials. Class presentation and participation (#2) gives 

students a chance to present on their assigned articles or self-

chosen objects for research. Project proposal (#3) prompts 

students to conduct initial research and propose a topic for their 

projects. Final project (#4) evaluates students’ capacity to conduct 

research and deliver their findings in a written manner.  

Student Study Effort 

Expected 

 

Class contact:  

▪ Lectures 24 Hrs. 

▪ Tutorials 12 Hrs. 

▪ Museum visit 3 Hrs. 

Other student study effort:  

▪ Readings 46 Hrs. 

▪ Writings 36 Hrs. 

Total student study effort  121 Hrs. 
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Note 1:  Intended Learning Outcomes 
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Intended learning outcomes should state what students should be able to do or attain upon 

subject completion. Subject outcomes are expected to contribute to the attainment of the overall 

programme outcomes.    

 

Note 2:  Subject Synopsis/Indicative Syllabus 

The syllabus should adequately address the intended learning outcomes. At the same time, 

overcrowding of the syllabus should be avoided.  

 

Note 3:  Teaching/Learning Methodology 

This section should include a brief description of the teaching and learning methods to be 

employed to facilitate learning, and a justification of how the methods are aligned with the 

intended learning outcomes of the subject.  

 

Note 4: Assessment Method 

This section should include the assessment method(s) to be used and its relative weighting, and 

indicate which of the subject intended learning outcomes that each method is intended to assess. 

It should also provide a brief explanation of the appropriateness of the assessment methods in 

assessing the intended learning outcomes. 
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